“UNCLE VANYA” |

Repertory Theatre
Performance

Great Russian Play

THE CAST.

Alexander Sembyakoff (a retired
professar): R. J. M. Risson.

Helona Andreievna (his wife, aged
27): Patricla Trace.

Sonya Alexandrovna (his daughter
by his first wife): Beryl Tellord.

Marfa Vaeslllevna Volnitsky (mother
of the professor's first wife): Gwen
Campbell

Ivan Petrovitch Voinitsky (“Uncle
Vanya"—her son): Leo Guyatt.

Mikhall Lvoviteh Astroff (a doector):
T. Stavens.

Ilva liylteh Telyegin (a landowner
riluced to poverly): Jum Pendleton,

Marina (an old nurse): Rhoda Fel-
gite.

A Workman: D. -Henderson,

In asking the amateur player to at-
tempt Tchekov's “Uncle Vanya,” the
Brisbane Reperiory Theatre SHoclety
has sent a boy on a man's errand.
Ona comes (o this conclusion after
seelng the first performance and after
consldering carefully the alms of the
soclety,

An unusual combination of eireum-
stances militated agalnst Its success
from the beginning. They were al-
tempting a piay which, even when per-
formed by Russians before Ruesslans,
at firat talled to arouss enthuslasm
and Iintemest. Only after long years
of misunderastanding was Tchekov
accepted by his own countrymen al
his true worth, and even then not
unanimously., Players who knew the
atmosphere which Tchekov was trying
to create falled to Impressa Russlans,
who. too, were imbued with that same
igirit. How, then, could one reason-
ably expect a set of amateur players
here, some of them not having had
a reasonabhle chance of developing
anything like subtlety of technique, to
Iminreas an andlance which In turn was
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anything liKe suplieLy O 1ECOMIgQUeE, o
Impress an audlence which In turn was
sadly handicapped In its efforts to seri-
ausly appreclate Tchekov's style ,and
fdlom? It I8 more than probable that
neither the players nor the audlence
realised nll of the elements of good in
this great work, For great it ls, In
spite of technical objections that can
be ralsed agalnst {i. The.firet act, for
Instance, |ls composed of a seriea of
elght or nine long speechea and solilo-
qules linked together by snatches of
dialogue, Thess long mrr;u:u phﬂ:-
sophleal speeches, many of them ad-
mittedly touched by a lyrie beauly,
welghed heavily on the shoulders of
players who were forced at times to
fall back on thelr elocutionary skill to
carry them through. But the grealness
in the play lles elsewhere than In the
purely structural. It Is In the consalst-
ency of mood, In the author's marvel-
lous power to touch almost indefinable
emotions, to weave them into patlarns,
to whisk us from one to another with
brutal suddenness. The whole play is
‘inged with melancholy. It Is in typlc-
ally Russlan sombre tones. It has little
action and almost less plot. It l:
truly called “aceres from country life,

and In thosa scenes the touches of
colour have to be applled with a prac-
tised mnd well informed hand.

It can be enslly undérstnod, therefore,
why. all the players did not merge
thembelves completely and absolutely
into their parts. Be It cald to their
credit thal some of them did do so.
The playlng of Miss Rhodu Felgate and
Miss Beryl Telford was as a benadlc-
tion. Thelr work was blessed with a
true warmth and sympathy which was
in general Mcking In other players,

Some of tha misfortunes of the even-
Ing were due to Injudiclous casting.
But these were helghtened by the fact
that a recaleiirant mudience of ten
laughed In the wrong place. Some of
those laughs reflected dizeredit on the
players: others reflected on the audi-
ence, It may be true that In
soma of the more intensa
scenes  the  highest flights of
emotional drama ware transformel
into unpleasant melodrama. But it
was obvious that some things were
grievously milsunderatood by the
audlence. Under the cirecumstances
It could ha®dly have been otherwlse.

Mr. Leo Guyatt has scored many
Buccessesd In amateur theatricals, hut
his Uncle Vanya s not one of them.
The part did not sult hini, But apart
froml that his pgestures wera too

maonotonous. ' The lines came from
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|
monotonous. ' The lines came from
him In the same way, and his miming
gorresponded exactly to that which
he has adopted in other roles. He dld
make vallant effortz to caplure the
sense of futility to which this pro-
cess of running to seed In a provin-
cla] backwater had brought him, But
the audience laughed too often. They
laughed, for ' Instance, when he
dropped that bunch of “melancholy
roges,” although there were contribu-
tory causes. Mr. Risson did good
work in the second act, and con-
sciously and unconsclously evoked
amusement while Indulging hls petu-
lence. But In the third act one never
quite knew whether the professor
was a cunning schemeér or an Im-
practical academie.

Patriela Trace acted wvery well In
places, but did not apeak every word
distinctly, and maintalned that lan-
guorousa ftone where It was oul of
place. Mr. Tom Stevens had that
professional look—In fact, It was un-
fortunate that he did not have oppor-
tunity to show us an approved hedsides
manner, But hla playving was without
eolour. He had a great opportuniiy In
tha khecond act, but falled to convince
us of the potency of his Vodka,
although Mr. Pendleton, with his arms
akimbo and his hearty chuckles wuas
much more emphatic on the f-nlnt.
Rhoda Felgate gave us o very swesl
and very lovable conception of the old
nurse, while Mlsa Telford was aiways
convincing and seemeod lo be one of
the few players who used faclal ex-
pression to the best advantage even
when she was saying nothing. The
audienca pald her a slncers compliment
by laughing when she deplored her
own ugliness.

The good work of Mr. Oeorge Eaton,
the producer, should not He under-
estimated. For his was n glgantle ta=k.
If he did fall in recreating some of
the parts as one would have lliked, it
was because complete success was Im-
poasible. Ha Thas had the advaniage
of seaing Ltha play produced In London,
and therefore acts In the matter with
some authority.

During the Intarvals the Wilston
Elate School Orchesira dispensed ap-
propriate Russlan muale.

The play will be repeated to-night.
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